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which is one of the most marked features
of Japanese art, put its charm upon the
early foreign visitors to the country, who
began to make collections of the prints.
This, though it was a surprise to the print-
sellers, who were aware of the general pur-
pose of the prints, may be understood when
it is observed that, whatever special pleasure
the Japanese roue of the time derived from
colour-prints of female entertainers and male
actors, it was so subjective, so remote from
the surface significance of the picture, (a
colour-print of a Japanese. courtesan is as
modest in drapery and pose as a puritan's
daughter), that foreign minds, which lacked
the Japanese complexes of suggestion, could
treat the prints as pure works of art, and
derive from them the special pleasures that
come from expert design, strong lines, and
unique colour schemes.

These human subjects were not, however,
the sole interest of the colour-printer's art
Land and sea, flowers, trees, beasts and birds,
and the moon in her many moods, gave
subjects to the artists; but these (since they
are the common material of art in all lands)